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Dr. M. K Uma&e College, Nagpur
Abstract:

India's encounler with Ilnlain has a massive impacr that has stir persisled in dill.erent sphcrcsof lile in our counlrv. More rha n.r hree-quarrcr. 
"i 

lil;;;l;'i;rrng rn lhe worrd loday have ha<r theirlives shaped by the experic'ce r-rr coroniaiism. rr,.r" i" 
"J"rp.., ot.rife in our country that has becnunaffected by colonialisnr. 11 disrupted *",rn, 

"."*rU" l"grou'th, undcrrninea,i" p"ri'.r svirem, and ai*r,"a ,."Ju'"".or ;Tli,:iil':T:rl"::':l-r,r'flLTfuncrion in societv. Irwe consi,rcr ihc culture of ,h;;;;;;;;;; widesl, rhe mosr meaningrirl sensc asir r-1'rrq'* way of rifc, rhe gesrures, rhe social in.iirrr,nnr, ti.'. beiiefs and thc rituals thar emerse asthe peopic cotectrverv ensasc. with their environmcnt, ,i"-"r, -a the science. T*.o centuries otIlntrsh rure has exposed rnl t"na,un., lo a culture,rrr, *r, 
"li""," theirs. Ir becomes obvious that the

::l.jffiH:jl#h:n:", conrinu.cs . u", .,,""e rorrnariue force rn _,.",,,* 
.u 

^ 
*.1 ,"

perceftuarrrame wo.ks "r*-"-,:;';:lT,"Ti.ilr;:;'il::ij:T'i*:j[,r..:T#i:*ni:;rmporrant u,ays in which these
o,her ans ,,.r' * p"i"ii"e,:iiii;ffi{!i,"Jxi';:::T: ::i1JU'Hil'"::;::",y;;flcolonized peopre havc been most powerfully en.oo"a ona nana" ure so rnfluential.Here in this research articr_c a tumut" u."nrfr m u".",n.0" 10 study the East and the wesr
il:ilffiil,i::rr"#led 

novels of internationallv oc.taim.J po.t.otoniai rndo-Angria" Nor,"r,.i r,

fi:ilr""lltt 
coloniaiism' Post-colonialisnr, spirituar. Materiarisric. Encountcr, conflicr, Tradirion,

Introduction:
During the period of morc than 30 years tiom lg47 to lg7g, Dr. Bhabani Bhattacharyaexperenced rife in two diffcrent rvorrds-the spirituar [ast and rtrc matcriaristic west. The conflrctbetr.\'e€n tradition and modernity is the rcsull 

"i,fr. irr,j"" ".wake or thc Engiish rure an<r t'hc English cducarion r" 
'n. 

.",,'j,l.l'lilftTi::::-lJ"::lf,,il:l;culture, the lwo easily disccrncd strands are tt,. ina;g.nom tnjiu;
conceprr'ons. r'le past ana u,est .ffi.'1:;::i','.:f:l::t-'i:lif rraditions and the modern European

curtures spiriruaris," "iii. u,.,'l',il',ll.i"l,,r#:ll,:iT,ill::i:'iTftl".;il:*::l"X*:;*rj:;;
educated Indian today is the Droducl of rtre-contticts ,ni ,Jon.iriurions of rhcse rwo curtures,although the consciousness of this tension varies rr*,' 

'"oi"ii"ria 
rndividual. Focusing on the effecrof modcrnity on educated rndians, Nabnecra l"t s.,' ,.n.rri., i.t 

t 
" 

,hu'u* superf.iciar character or.modernity, which came lo India
on our rives our urban.;,".;,1i:i,";:,ilT|:i;::;:f?ff:l:L:l* its cornpicx 

'.0;;;;;,;;;,
i,l ,,lli;,llili11*::llli:il1,,r* in donrcstic ,,*."0 , ,_o",i,,lK::H ffi::T:*"il:j.ji
scrrdon, srirr"on,inu" u,,-,r",,',,::ilfi,ft"IffilJilili;,li,Jl,l,llil;;;:llf il*:ll,*I;lo'er India 'r'hc varucs rhar go rn,irh rrr"", ,rt"r"iirr". .ii,r 

'i'ri 
*',n'" us. whirc we arc rrJingconsciously to adopt ntodcrn values from the outsidc *", fO. ,fr.r"lan inncr liering or riecdonressncss ,jue ro his n""0"*" ,"'i,,.i,il;il;ff:i::iliti:,i"..l lIsenslllve modern nran ', (Nabnceta Dcv Sen, 1997)

Music for l\{ohini:

l:
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and modernity wh ich
is an inrportant lcalurc
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approaclr (o lrlu is llways positive. Ihcre is always itrl llirrrrlron ol lilc rrrrtrdst sulljring. In the

novcl Musit lbr Mohini, Bhattacharya has givcrr twrr scls ol'clrirnrctcrs. I hc lirst sct upholds the old,
estahlishcd valucs ol the past and second sot pleads lirr chirngc lrrrtl rlcvrattrr liorrr lhc dcad part and
livots thc ncw and unconventional value-pattern that suits thc rrrotlcrn irgc. llc jLrxtaposus different
ir|lagonistic characters in order to bring out their idcological conllict, and tlrcn linally leads them
towards a reconciliation so as to create a harmony in Iil'e. In tllc bcgrnning ol thc novcl at Mohini's
parcntal home, her father, the professor, is shown in conflict with Old Mothcr I lcr lathcr who is a

highly educated and modern-minded man is inspired by the norms and lishiot)s ol thc nrodcrn times.
and hcnce admits his daughter to a Ckrstian Convent School and also allows hcr to bccomc a radio
singer. 1[e does not see any harm in Mohini's songs being recorded and sold in opcn rnlrkct. But Old
Mother who is above seventy opposes to the wide publicity of Mohini dus to hcr conscrvative and
rigid outlook. She has a blind faith in orthodoxy, superstitions and is a staunch supporter of the old
and established moral values, does not like her son's ideas which are odd to her. She threatens to
renounce the world when he does not pay heed to her; however, the professor handles it tactlully. BuL

the real crisis occurs on the issue of Mohini's maniage. Being a man of modern ideas, he naturally
wants to marry his daughter to an educated, urban-bred and cultured boy. He, therefore, rejects two
proposals because the former party demands a heavy dowry and the latter one comprises the

uncultured lot who examine Mohini physically as if she were an article for sale in an auction. Therr

there arrives the third party but at this time the prospective groom comes with his friends. All ofthem
are bright young men, good-mannered, gracious and courteous. llaving seen the girl, they approve

her. The professor apprec.iates the boy wholeheartedly and agrees to marry Mohini to him. But Old
Mother does not like the match at all. There occurs a conflict in the family and the novelist describes

the discord as follows:
Ilis voice was joyous and proud. "Mother, we've found the right match for our girl. l,ook up

the almanac for an auspicious day "
Old mother was silent lbr a time, her face withdrawn and grave
"Why, surely, you approve-"
"No, childling," She shook her head with quite decision. "He is not the right sort for our

Mohini. He and his friends have no respects for elders. They smoked cigarettes in your presence,

didn't they? And they ask our girl such indecent questions. 'Do you dance?' As if she is to be an

actress or something. What vulgarity! No our girl has not been trained up in their un-lndian way, even

if she has read at a Christian convent school. She will be a misfit in that fast circle. . ."
"But, Mother, the gloorrF"
'The groom belongs to his ctcle. He has his roots in that soil. They are all alike. No tradrtion,

no true culture. Apes of Westernism!"
His patience gave way, His face darkened. "Let our girl remain unwed," he cried harshl),

"rather than be sacrificed to your antiquated outlook."
Old Mother's face was a picture of rage." Her eyehds flickered and her gentle mouth

stiffened.
"Send me away to the Holy City. I won't have no mouthful of your food, or let watcr pass mi

lips." (Music for Mohini, P.44)

The issue of marriage is left unsettled due 10 this difference in outlook and Mohini remains

unwed. The difference between the mother and the son is, however, resolved soon after the

appearance of Jayadev on the scene and is found to be the most suitable groom for Mohini. He is

accepted not only by the professor and old mother, but also by Mohini herself as he combines in bim
the traditional as well as the modern values in being both a great scholar and master of Behula village.
Mohini is happily married to Jayadev and comes to Behula as the new mistress of the Big House.

llere shc again encounters the old values personilied in her mother-in-law- Mohini is a beautif'ul girl
of modern timcs, city-bred, convent educated and up-coming radio-star whereas her mother-in-law is
a stubborn, stcrn-willed, orthodox, superstitious lady. The novclist describes the clash between

Mohini and mother-in-law and betwecn Jayadev and his rnothcr. Jayadev knows that the clas
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between him and his mother is an inevitable and difficult one as it is not a clash ol Pcrsorrirlrlr('r,.

thal of values, of tradition and modernlty.

l

i

Shadow from I.adakh:
f)r. Bhattacharya, in the novel, shadow from Lrdakh describes the same clash bclwccrr llr(

traditional and the modern values in the form of the discord between Gandhigram and Slccltowtt

steeltown, gaining in importance because of the chinese aggression, starts expanding rapidly, and its

surveyors and draftsmcn measure and draw maps of the pastureland adjoining the villagc,

Gandiigram. The villagers are annoyed at it and oppose 10 Steeltown. Bhashkar and Satyajil

symbolize the modcrn Western values and the traditional Eastern values respectively. Satyajit is plttcd

against antagonistic forces. Gandhian economics is threatened by the new cly of lndustrialization. Thc

sleel production unit established in the vicinity of Gandhigranr, known as Steeltown, the embodtnrent

ofthe new approach. The villagers think that the people ftom Steeltown are unable to understand what

the village stands for. lt is simply a hact of land for them that can easily be acquired; however, think

that the ;illage has a deep meaning: "The apparently insignificant village was building up a model for

the whole of India, The new community ofpeople was creating a social order in which all wele truly

equals. All land belonging to the co-operative. Food flom the fields distributed according to the needs

Oiher needs met by small industries based locally, economic self-sufficiency was the set aim."

(Shadow fiom Ladakh, P.28)

The villagers have an aversion for big industries and have deep fajth in Gandhian economlcs;

Satyajit Sen meets Bhashkar Roy, and expresses his concern over the unhappy developments'

Bhashkar disagrees wrth him and is ofth€ opinron that in order to attain economic self-sufficiency and

safeguard India's freedom, the establishment ofbig industries as well as large-scale steel ploduction ts

essential. He argues, "Steel means economic progess. Machine, tools, tractors, big industrial plants,

locomotives. Steel to fight poverty and hunger. But steel has gained a second meaning. lt stands for

our country's freedom, That is an inescapable fac1, not to be changed by wishful thinking'

Development plus defense-a compulsion of our current history." (Shadow from Ladakh, P.30)

Bhasker, the young chief Engineer ofthe factory, with his American training and highly westernized

outloolq represents a three-dimensional opposition to Satyajit and satyajitism. satyajit represents

three things mainly decentralized small-scale industry on the economic plane. austerity and repression

of natural instincts on the plane of personal life and non-violence on the plane of intemalional

relations.

Conclusion: Music for Mohini and Shadow from Ladakh show the novelist's perspective on the

Indian tradition and the Western culture. He mentions some social custorns and norms of behavtor

which are deeply rooted. He is a meditating man bridging the East and the West and concerning witb

the synthesis of an old and new- He suggests synthesis i.e. reconciliation in the end of the novels

ttrough either male or female characters.
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